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PROGRAMME 

9:00-9:30 Registration (4
th

 floor lounge) 

9:30-10:00 Opening address (R414; Dr. habil Csaba Borsodi, Dean) 

10:00-10:45 Plenary 1 (R414; chair: Ákos Farkas) 

• Andrew Biswell, ‘Anthony’s Dark Lady: The Figure of the Absent Woman 

in the Works of Anthony Burgess’ 

10:45-11:00 Coffee break (4
th

 floor lounge) 

11:00-12:00 Session 1A (R414; chair: Marcell Gellért) 

Burgess: Location and Locution 

• Rob Spence, ‘Anthony Burgess 

and Manchester’ 

• Ferenc Takács, ‘“The Tutelary 

Spirit”: Anthony Burgess on 

English vs Sándor Márai on 

Hungarian’ 

 

Session 1B (R444; chair: Zsolt Czigányik) 

Intermedial Burgess 
• Hajnal Király, ‘Metaphorical 

Mapping: Figurations of 

Intermediality in A Clockwork 
Orange– the Novel and the Film’ 

• Teodora Wiesenmayer, ‘The 

Artist as Composer: Anthony 

Burgess and Music’ 

12:00-13:30 Lunch break (Cafeteria Aula) 

13:30-14:15 Plenary 2 (R414; chair: Andrew Biswell) 

• Jim Clarke, ‘“Dreams go by opposites”: Art and Duality in the Fiction of 

Anthony Burgess’ 

14:15-14:30 Surprise book launch (4
th

 floor lounge) 

14:30-16:00 Session 2A (R423a; chair: Ferenc Takács) 

Burgess’s Futures 

• Károly Pintér, ‘Burgess Playing the 

Orwell Game: 1985 as Tribute, 

Commentary and Variation’ 

• Zsolt Czigányik, ‘The Cyclical 

Nature of History According to 

Anthony Burgess’ 

• Zoltán Kádár: ‘Civilisation-critical 

investigation on the “clockwork 

condition”’ 

  

Session 2B (R443; chair: Teodora 

Wiesenmayer) 

Burgess the Novelist 
• Marcell Gellért, ‘“The Rivals of 

my watch”: Burgess and His 

Doubles in Nothing Like the 
Sun and A Dead Man in 

Deptford’ 
• Orsolya Komáromi, ‘Burgess’s 

Soprano and Alto: The 

Androgynous Mind of the Artist’ 

• Ákos Farkas, ‘“Lilies that fester”: 

Burgess and the Campus Novel’ 

16:00-17:30 Long break, walk to concert venue 

17:30-18:30 Concert: T.S. Eliot – Anthony Burgess: The Waste Land (F “Kodály Hall”) 
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ANDREW BISWELL 

Anthony’s Dark Lady: The Figure of the Absent Woman in the Works of Anthony 

Burgess 

The lecture begins with the disappearance of Anthony Burgess’s mother when he 

was eighteen months old, and considers the consequences of this loss as it is 

reflected in his non-fiction and autobiographical novels. The main points of focus 

are the first two Enderby novels, in which the poet confronts the memory of his 

stepmother, and Nothing Like the Sun, in which the fictional William Shakespeare 

is haunted by a series of female ghosts and monsters, including the Dark Lady of 

the Sonnets and his ethereal Muse. A close examination of these works leads to 

some possibly unexpected conclusions about the presence and absence of female 

figures in Burgess’s writing. 

 

Bio: 

Andrew Biswell is Professor of Modern Literature at Manchester Metropolitan 

University and Director of the International Anthony Burgess Foundation. He is 

the author of a biography, The Real Life of Anthony Burgess (Picador, 2005). His 

critical edition of A Vision of Battlements, Burgess’s first novel, was published in 

2017 by Manchester University Press as the inaugural volume in a new series titled 

The Irwell Edition of the Works of Anthony Burgess. 
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JIM CLARKE 

“Dreams go by opposites”: Art and Duality in the fiction of Anthony Burgess 

Anthony Burgess’s prolific output as novelist is a treasure of riches for scholars 

interested in exploring his work. However, this provokes a challenge for Burgess 

studies – how to characterise such a varied and wide-ranging body of fiction? 

Attempts at a Burgessian grand narrative have long been dominated by the man 

himself. Following Burgess’s lead, first expressed in public in an article entitled 

“The Manicheans” in 1966, early Burgess scholars accepted and proselytised the 

idea that what connects all of his work is a duoversal weltanschauung, a binary 

ontology based on primarily theological terms. The polarities of this binary are what 

Burgess, and his critics, term Augustinianism and Pelagianism, two opposed 

impetuses which Burgess derived from early Christian theology. 

However, there are a number of problems with this overarching grand schema. 

Firstly, the themes which these polarities introduce – relating to Original Sin and 

free will – are not universal in his novels. Secondly, the terminology itself is seriously 

flawed. No theologian, Burgess co-opted terms which he poorly understood, and 

concepts like Pelagianism or Manicheism have much more complex meanings than 

he and his earliest critics represented. Finally, theology poorly explains aesthetics.  

Burgess’s fiction was polarised, in an aesthetic sense, and can be explained in 

aesthetic terms. In this paper, I map the Nietzschean polarity of Apollo and 

Dionysus onto Burgess's work and explain how, in focusing on Burgess's treatment 

of artists and artistic creation, we can come to a broader understanding of his 

achievement. 

 

Bio: 

Following a two-decade career in the national media in Ireland, Jim Clarke received 

his doctorate from Trinity College Dublin on the subject of Anthony Burgess’s 

aesthetics. He has previously taught at the Free University of Ireland and Trinity 

College, and is currently senior lecturer and course director of English and 

Journalism at Coventry University in England. He is the author of The Aesthetics 

of Anthony Burgess: Fire of Words, which is published in October 2017 by 

Palgrave Macmillan, and of the Oxford University Press bibliography of Anthony 

Burgess. He is also the principal lecturer on the Parallel Translation Corpus of A 
Clockwork Orange, which uses corpus linguistics methodologies to examine how 

Nadsat functions in translation. Other than Burgess, his research interests include 

literary modernism, Science Fiction, and Irish literature in English. His monograph 

on Science Fiction and Catholicism will be published by Gylphi Press in 2018. 
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ZSOLT CZIGÁNYIK 

The Cyclical Nature of History According to Anthony Burgess 

The linear nature of time is experienced as the future turns into past, whereas the 

circularity of time is represented in the recurrence of the cycles of nature, such as 

days or seasons. Accordingly, history can either be seen as linear or cyclical. The 

notion of the cyclical nature of history has been expounded by thinkers as diverse 

as Joachim a Fiore, Oswald Spengler or Mircea Eliade.  

Anthony Burgess explicates his ideas of political cycles in the first chapters 

of The Wanting Seed (1962), whereas the rest of the novel serves as an illustration 

to the theory of the cycles. According to Burgess, three phases of history follow 

each other: an Augustinian, a Pelagian and an Interphase, when the cycle repeats 

itself. The Augustinian phase, where anthropological pessimism prevails and those 

in power exercise laissez-faire techniques (as practically nothing is expected from 

people), is always followed by a Pelagian phase. Here the expectations towards 

everyday people grow, yet if these expectations are not met, only mild measures are 

taken. But when such measures prove insufficient, we move into an Interphase, 

where the government becomes authoritarian and applies draconic methods. Yet 

as they once again prove futile, the political system returns to an Augustinian phase. 

As the paper will demonstrate, the above structure is most useful in 

describing fictive political systems – most dystopias, for instance, represent the 

Interphase. It will also be investigated whether and to what extent such a cyclical 

system may be applied in the description of an empirical political reality. 

 

Bio: 

Zsolt Czigányik is a senior lecturer in the Department of English Studies, Eötvös 

Loránd University (ELTE), Budapest. He gained his Ph.D. in 2010 at the ELTE 

Doctoral School of Literary Studies, in modern English literature. In 2011 he 

published A szabadsághiány anatómiái: az emberi szabadság XX. századi angol 
ellenutópiákban (“Anatomies of unfreedom: Human freedom in twentieth-century 

English dystopias”) at Akadémiai Kiadó, Budapest; the book includes a chapter on 

the dystopias of Anthony Burgess. He has taught courses on literary utopias, 

modern and contemporary English literature, utopianism, and political ideology at 

both ELTE and Central European University, Budapest. His recent publications 

include an edited volume titled Utopian Horizons: Ideology, Politics, Literature 

(CEU Press, Budapest, 2017). 
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ÁKOS FARKAS 

“Lilies that fester”: Burgess and the Campus Novel 

Once considered a marginal genre, the campus novel had by the late 20th century 

gained considerable popular appeal and attracted increasing critical attention in 

most English-speaking countries. Aside from the emblematic part played by Anglo-

American institutions of higher learning in the momentous social and cultural 

changes of recent times as a major reason for the phenomenon, the elevated status 

of academic fiction has much to do with the keen interest with which some major 

British and American novelists, often employed as campus writers in residence, 

have turned to this once humble genre. One of these writers was Anthony Burgess, 

a novelist whose sometimes enthusiastic, sometimes horrid, fascination with the 

youth culture of the sixties and seventies is attested to by a whole range of his non-

academic novels. The writer of A Clockwork Orange recorded his darkly comic 

experience gained as a British guest lecturer teaching the apparently unteachable at 

the City College of New York during the academic year 1972–3, part of a 

particularly turbulent period in modern American history. Although The 

Clockwork Testament is not a campus novel per se, the third instalment of the 

‘Enderby Quartet’ has much to offer to the student of academic fiction in particular, 

and the late twentieth-century Zeitgeist in general. It is my contention that The 
Clockwork Testament bears comparison with the campus novels of Kingsley Amis, 

Malcolm Bradbury, and David Lodge or, on the other side of the Atlantic, Bernard 

Malamud, Vladimir Nabokov, and Philip Roth. 

 

Bio: 

Ákos Farkas, Chair of ELTE University’s Department of English studies, has 

published extensively on Anthony Burgess, including a book-length comparative 

study Will’s Son and Jake’s Peer: Anthony Burgess’s Joycean Negotiations of 2002 

and a paper on Burgess’s Central European Reception given at the anniversary 

conference of the International Anthony Burgess Foundation held in Manchester 

earlier this year. His current research has yielded a chapter on the modern British 

Catholic novel (mainly David Lodge) for a major Hungarian-language survey of 

English literature, as well as articles concerning the film adaptation of literature, 

metafictionality versus mimesis, and the place of utopia and dystopia in twentieth-

century fiction (with a focus on Aldous Huxley, on whom he is about to publish a 

by now completed monograph), and the cultural Exchange between his native 

Hungary and the English-speaking world. 
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MARCELL GELLÉRT 

“The rivals of my watch”: Burgess and his doubles in Nothing Like the Sun and A 
Dead Man in Deptford 

Burgess’s life and works, through various guises, are closely intertwined, yet in the 

fictional biographies of his most beloved authors he provocatively neglects their 

plays. His life-long love-affair with Marlowe and Shakespeare, the Elizabethan rivals 

for his authorial favours was rooted in his boundless admiration of their works 

poetic and dramatic alike, nevertheless his portrait of Shakespeare in Nothing Like 
the Sun draws inspiration mostly from the narrative and lyrical poems of the Bard 

with only occasional and passing references to the plays. In A Dead Man in 
Deptford this negligence, the lack of a mutually generative interplay of the man and 

his work is even more puzzling and provocative. In his late masterpiece bidding 

farewell to both his doubles and their world, Burgess is at his best in the virtuoso 

orchestration of all his voices smoothly according the scholar, the thinker, the 

historian, the linguist, the composer, and the teacher’s parts. Only one voice is 

missing: that of the critic’s, who started his professional career in 1940 with his MA 

thesis on Marlowe and returned 30 years later with his Shakespeare biography, a 

piece of careful composition with the scholar playing the solo part accompanied by 

the muted voice of the writer. In his historically informed fictional biographies the 

case is the reverse: the critic’s voice is muted to free the creative imagination of the 

novelist from all restraints. Relying on strategies of part rehearsals my paper 

attempts to distinguish the muted voice of Burgess, the critic that grants the accord 

of the diverse parts providing safe passages between fact and fiction, the works, and 

their authors. 

 

Bio: 

Marcell Gellért is associate professor at the School of English and American Studies 

of Eötvös Loránd University, Budapest, where he teaches Medieval and early 

modern English literature, modern British literature and American literature. His 

research focuses on Shakespearean drama and discourses of space in literature. He 

prepared his doctoral dissertation on the philosophical aspects of Shakespeare’s 

major tragedies and holds a PhD in Renaissance English Drama (The Anatomy of 
Theatrical Space in Shakespeare’s Radical Tragedies) from ELTE. Most of his 

publications deal with Shakespearean drama in hermeneutical, phenomenological 

and performance critical contexts.  
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ZOLTÁN KÁDÁR 

Civilisation critical investigation on the “clockwork condition” 

The negative effects of the civilized lifestyle are widely discussed by many authors 

(for example Marx, Wells, or Max Nordau) in the nineteenth century, showing that 

industrial society and its clockworkish requirements make a hard mental and 

physical impact on people who build and permanently change the modern world. 

In the twentieth century many authors dealt with the problem of adaptation to 

technology—a process that deeply changes man—that pushes people towards an 

obedient, man-machine condition of life. Taylorism and its heritage, the culture, 

sport, sex, etc. industries and above all politics with its satellite media dictate to 

people how to live their lives. This creates a lifelong discomfort for those who want 

some autonomy, but gives redemption for others who flee from constant decision 

making. Burgess’s “clokwork condition” is a great depiction of the (post)modern 

man whose actions are most times mere responses to a mechanic milieu created by 

“the state” that uses people as tools. Even a democracy can turn into a spiritless, 

alienated sequence impregnated with boring or obviously mad plans of a governing 

minority if citizens forget how to be conscious, creative, and responsible for their 

decisions. Beyond the topic of the novel A Clockwork Orange, the problem is 

general: do we choose the “forced marriage of an organism to a mechanism” and 

follow the given patterns, let the conditioning happen, or insist on being imperfect, 

but capable of making decisions, even if many of them are bad. 

 

Bio: 

From land surveying to civil servant work, construction technology to regional 

development affairs, and coordinating EU funded projects to social sciences writing 

jobs, Zoltán Kádár has worked in many positions in the past two decades. He 

currently provides facility management services for the University of Szeged, Faculty 

of Dentistry. He obtained two master’s degrees (in philosophy and in sociology) 

and a PhD in applied philosophy from the University of Szeged. 
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HAJNAL KIRÁLY 

Metaphorical Mapping: Figurations of Intermediality in A Clockwork Orange – the 

Novel and the Film 

During the intensive critical debates around the adaptation of Burgess’s novel, mainly raising 

the issues of fidelity and obscenity, Stanley Kubrick repeatedly claimed: „It’s all in the plot.” 

By saying this, he was not only referring to a narrative fidelity to the plot, but also to the 

inherent intermediality of Burgess’s text. Indeed, beyond the obvious tense duality between 

the orality represented by the Nadsat slang and the literary written text, the novel presents a 

complex texture of sensorial—visual, auditory, tactile and even olfactory—cues that acquire 

culturally determined meanings in the novel and as such reflect on each other metaphorically. 

In order to avoid falling into the trap of a comparative criticism claiming the impossibility to 

adapt visual (or “sensorial”) literature to film, I will regard Kubrick’s adaptation as a discursive 

practice that adapts, beyond the plot, Burgess’s views on the effect of different media on 

society. I argue that by irony and excess, achieved with audiovisual stylisation, Kubrick also 

thematises the contemporary criticism of these media effects. Moreover, he is not only 

representing, but also modelling the central issue of socio-psychological conditioning through 

audio-visual exposure.  

My presentation will follow three main lines related to a figurative use of intermediality 

in Kubrick’s film, as conceived in Burgess’s novel: the recurrent scene of looking, observing, 

watching, dreaming, and imagining as self-reflexive figurations of cinematic spectatorship; the 

relationships of congruency, competition, and contrast between the visual and the auditory, 

as described in the novel, but used by Kubrick for a study on medium specificity; and finally, 

I will attempt a phenomenological and cognitive approach to the musical scenes of the film, 

marked by metaphorical correlations with the visual stylisation. I contend that the effects and 

affects produced by these correlations are at the basis of the spectatorial embodiment and are 

ultimately responsible, on a larger scale, for the media influence and ideological manipulation, 

plastically described by the clockwork orange oxymoron. 

 

Bio: 

Hajnal Király is a researcher at the Insitute for Hungarian Literary and Cultural Studies, 

Eötvös Lóránd University of Budapest. She is member of the research project Space-ing 

Otherness: Cultural Images of Space, Contact Zones in Contemporary Hungarian and 

Romanian Film and Literature. She is currently also member of the exploratory research 

project “Rethinking Intermediality in Contemporary Cinema: Changing Forms of In-

Betweenness,” conducted by Ágnes Pető at the Sapientia Hungarian University of 

Transylvania, Romania. Her previous post-doctoral research at the Centre for Comparative 

Studies, University of Lisbon dealt with cinematic re-mediations of literary works, especially 

in the films of Manoel de Oliveira. Besides contemporary Hungarian and Romanian cinema, 

her present research interests are medium theory, literary re-mediations and intermediality. 

Her most important publications include a book in Hungarian Könyv és film között. A 

hűségelven innen és túl (“Between Book and Film. Beyond the Fidelity Principle”) and essays 

in volumes: Media Borders. Multimodality and Intermediality (ed. Lars Elleström), Words 

and Images on the Screen, Film in the Post-Media Age, The Cinema of Sensations (all edited 

by Ágnes Pethő), Adaptation Studies. New Challenges, New Directions (ed. by Jurgen Bruhn, 

Anne Gjelsvik, Eirik Fritsvold Hansen), as well as Discourses of Space (ed. Zsuzsa Ajtony and 

Judit Pieldner).  
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ORSOLYA KOMÁROMI 

Burgess’s Soprano and Alto – the Androgynous Mind of the Artist 

In 1979 Geoffrey Aggeler praised Burgess lavishly for his ability to give an authentic 

voice to a female narrator, Janet Shirley, the Americanized, simple-minded 

Englishwoman of One Hand Clapping. According to Aggeler, Burgess was one of 

the “few male writers in any age who can draw women convincingly,” and a writer 

who did not fall behind Shakespeare, Henry James, or James Joyce in this respect 

either. At the time of writing these lines, the figure of Ellen Henshaw, the narrator 

of The Pianoplayers, was still only in the making, still being composed and shaped 

in one of the recesses of Burgess’s capacious mind. This paper juxtaposes the high-

pitched soprano voice of Janet, her somewhat vacuous self, and the more mature 

alto of Ellen and her more substantial self. It speaks up for their feminine energies 

and female wisdom regardless of their practically non-existent education, their lack 

of vocabulary or spelling skills, while marvelling at the mind of the creator. Along 

with Virginia Woolf’s A Room of One’s Own, the paper admits that the mind is far 

too mysterious an organ for us to wholly fathom, however, Burgess’s two strong 

female narrators seem to prove that “[i]n each of us two powers preside, one male, 

one female,” and when these two forces are in cooperation with each other, there 

is fusion, there is fertility. The ability of blending masculine precision and reason 

with feminine finesse and ease is characteristic of the androgynous mind, which is 

“naturally creative, incandescent and undivided” (Virginia Woolf)—the mind of the 

artist, the mind of the composer and writer, Anthony Burgess. 

 

Bio: 

Orsolya Komáromi is a PhD student in the Department of English Studies, Eötvös 

Loránd University, Budapest. Her research focuses primarily on the changing 

subgenre of the condition-of-England novel and its contemporary manifestations in 

the works of Maggie Gee and David Lodge: their self-referentiality as well as their 

perspectives on the question of social and/or literary engagement. Her research 

interests also include the co-existence of bohemian and deeply religious attitudes in 

the novels of Alice Thomas Ellis and Anthony Burgess. 
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KÁROLY PINTÉR 

Burgess playing the Orwell game: 1985 as tribute, commentary, and variation 

1985, a relatively obscure work by Anthony Burgess, was published in 1978, half a 

decade too early to join the avalanche of commemorative works on occasion of 

George Orwell’s world-famous fictitious date finally turning real. Yet I believe that 

it offers one of the most interesting and intricate reflections on its celebrated 

predecessor: it combines a string of thoughtful and occasionally striking essays, a 

novella intended as a kind of variation on the main theme of Orwell’s book, as well 

as several playful, tongue-in- cheek references to 1984, the contemporary British 

social situation, as well as the general problem of imagining better or worse 

alternatives to reality. In my presentation, I’d like to offer a brief summary of the 

work and its relevance almost exactly 40 years after its publication. 

 

Bio: 

Károly Pintér is associate professor and currently chair of the Institute of English 

and American Studies, Pázmány Péter Catholic University (PPKE), Budapest. He 

received his PhD in English Literature in 2005 from ELTE University, Budapest. 

His study entitled Anatomy of Utopia: Narration, Estrangement and Ambiguity in 
More, Wells, Huxley and Clarke was published in 2010 in McFarland’s Critical 

Explorations of Science Fiction and Fantasy series and won the HUSSE Junior 

Book Award in Hungary in the same year. Within literary studies, he specializes on 

utopian studies as well as H. G. Wells and classic English-language SF. His other 

research interest is American history and culture, particularly church-state relations 

in the US and the phenomenon of American civil religion. He also wrote 

introductory textbooks on British and American culture. Between February and 

June 2017 he was Visiting Fellow of Nanovic Institute at Notre Dame University. 
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ROB SPENCE 

Anthony Burgess and Manchester 

Anthony Burgess had an ambivalent relationship with Manchester, the city of his 

birth. Much of his adult life was spent in exile, and he rarely visited his home town 

after graduating from the university there. Nevertheless, it features strongly in 

several of his novels, and in some of his non-fiction works. This paper seeks to 

examine the nature of Burgess’s relationship with the city, using such works as Any 
Old Iron, The Pianoplayers, Little Wilson and Big God as well as some shorter 

pieces to exemplify the way that Manchester recurs as a motif in his career. Through 

close examination of these texts, as well as some of Burgess’s comments on 

Manchester in interviews, the paper will present some ideas on the role of 

Manchester in the Burgess canon. 

 

Bio: 

Rob Spence was, until retirement, Associate Head of English at Edge Hill 

University, UK. He has written extensively on Burgess and other twentieth-century 

authors, including Ford Madox Ford, Wyndham Lewis, and Penelope Fitzgerald. 

He is currently completing a monograph on Burgess for publication next year.  
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FERENC TAKÁCS 

’The Tutelary Spirit’: Anthony Burgess on English vs Sándor Márai on Hungarian 

In an introduction to the 1970 re-edition of the Kenyan born, British-educated Indian author G. V. 

Desani’s novel All About H. Hatterr (first published 1948; four further revised editions in 1951, 1970 and 

1972) Anthony Burgess declared one of his pivotal convictions his attitude to the English language and, 

indeed, language in general, was has always informed by: “[I]t is doubtful if English has a tutelary spirit or 

an immanent form.” He advanced this conviction to counter F. W. Bateson’s distinction between the 

native English writer and the métèque, the latter being “the writer with a non-English linguistic, racial and 

political background,” necessarily deficient in proper and full access to “the genius of the language.” 

Clearly with Joseph Conrad and James Joyce in mind, Burgess went on to amplify his thesis: 

As for ‘the genius of the language’, it is doubtful if English has a tutelary spirit or an 

immanent form. It is plastic, and as ready to yield to the métèque as to Mr Bateson. 

Indeed if we regard Poles and Irishmen as métèques, there are grounds for supposing 

that the métèques have done more for English in the twentieth century (meaning that they 

have shown what the language is capable of, or demonstrated what English is really like) 

than any of the pure-blooded men of letters… (Desani p. 7) 

In my paper I attempt to uncover and survey the more important linguistic and philosophical 

assumptions underlying Burgess’s radically transgressive post-romantic and post-nationalistic attitudes to 

language and literature. Focus is primarily on the essays and articles collected in Burgess’s A Mouthful of 
Air: Language and Languages (1992) and But Do Blondes Prefer Gentlemen?: Homage to Qwert Yuiop 
and Other Writings (1986) as well as on those of his novels where these attitudes are both embodied and 

demonstrated, as it were, in his fictional output including The Malayan Trilogy (1956, 1958 and 1959), A 
Clockwork Orange (1962) and MF (1971). 

As a case being in highly instructive contrast to Burgess’s systematic subversion of romantic and 

nationalistic notions of, and assumptions about language, language identity, and the privileged access to 

language through native competence, I offer a survey of Sándor Márai’s ideas about his Hungarian 

language and literary medium. These are in an almost systematic opposition to whatever Burgess has said 

and demonstrated about language. Despite Márai’s polyglot family background (German, Hungarian and 

Slovak), marginalised position vis-à- vis the politics of his country, and his spending the greater part of his 

life in self-imposed exile in a linguistic and cultural environment that was successively German, French, 

Italian, and American, the Hungarian novelist and diarist adopted a defensive stance against what he 

perceived as the danger of linguistic and intellectual contamination by the foreign environment of his exile, 

and, in support of this defensive stance, he opted for a set of ideas and assumptions about the language of 

his literary medium, which were, for some almost anachronistically, romantic and nationalistic. In 

presenting Márai as contrast and counter- example, I make use of his critical writings and essays (variously 

collected) as well as the monumental series of his Diaries (covering the period of 1943 to 1989, the year 

of his death). 

 

Bio: 

Ferenc Takács, PhD, is a retired associate professor from the School of English and American Studies, 

ELTE University. Courses taught: Introduction to Literature; The English Novel; High Modernism in 

British Fiction; The Poetry of T. S. Eliot; Reading Joyce; The Anglo-Irish Literary Tradition from Swift 

to Beckett; The Novel in Ireland after Joyce; The Literary Anthropology of the Joyce Cult (PhD); Postwar 

British Fiction (PhD). Research interests: literary cults, modernist and post-modernist fiction, James Joyce, 

the Anglo-Irish literary tradition. Publications include books on Henry Fielding, T. S. Eliot and James 

Joyce as well as some 50 research papers, articles and review-essays on British, American and Hungarian 

literary topics. Membership: Modern Philological Society, ESSE, HUSSE, International Association for 

the Study of Irish Literatures; International James Joyce Society; Hungarian James Joyce Society 

(president) 
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TEODORA WIESENMAYER 

The Artist as Composer: Anthony Burgess and Music 

In order to understand Anthony Burgess’s oeuvre, it is inevitable to consider both 

sides of his artistic self. The voice and the technique of the composer can be traced 

in nearly all of his literary works, similarly, his literary self keeps reappearing in his 

musical pieces. As a composer, Burgess musicalized and wrote incidental music for 

a considerable number of literary works. These compositions are based on poems, 

dramas and novels written by various authors from Shakespeare to James Joyce.  As 

a writer, he fictionalized two symphonies. In these most ambitious endeavours, 

beyond taking into consideration the semantic aspects of the musical piece, the ever-

experimenting artist strived to create a literary counterpart for such formal and 

technical elements that are primarily musical attributes.  

My paper will focus on the intermedial Anthony Burgess, who made an 

attempt to reunite the two art forms by taking a new, 20th-century approach. First, 

his composer self will be presented through some of his compositions written on a 

literary theme, such as the Blooms of Dublin, a musical based on the novel Ulysses, 

or The Waste Land, a chamber work composed on T. S. Eliot’s poem. My analysis 

will concentrate mainly on those aspects of his music that support, complement, or 

imitate literary expression, and add new layers to the understanding of the original 

piece. On the other hand, the task of translating music into words, finding a literary 

equivalent for various musical features seems to be the more demanding one. The 

two outstanding examples of such experiments, Napoleon Symphony and Mozart 
and the Wolf Gang will be discussed in a musical context by comparing Burgess’s 

musical prose to the symphonies on which they were created, Beethoven’s Eroica 

and Mozart’s Symphony No. 40, respectively. 

 

Bio: 

Teodóra Wiesenmayer is a Senior Lecturer at the Budapest Business School, 

Faculty of International Management and Business. She received her PhD in 

Modern English and American Literature from Eötvös Loránd University, and 

studied classical music at Duquesne University, Pittsburgh (PA), where she worked 

as an organist. Her main area of research is musico-literary intermediality. She has 

published articles on the musical aspects of novels by Anthony Burgess, James 

Joyce, Aldous Huxley, and other authors, and contributed to the volume Anthony 
Burgess: Music in Literature and Literature in Music (Cambridge Scholars 

Publishing, 2009) and Marlowe-Shakespeare- Burgess: Anthony Burgess and his 
Elizabethan Affiliations (Presses de l’Université d’Angers, 2012). As the editor of 

the novels, she has written the afterword of the republished Hungarian translations 

of A Clockwork Orange (Helikon Kiadó, 2016), The Doctor Is Sick (Helikon 

Kiadó, 2015) and One Hand Clapping (Helikon Kiadó, 2015). 

 


